The Rise of the Mad Scientist

   The book 'Frankenstein' introduced not just one, but two of the most popular monsters today.  There is the creature of course, but  there is  also...the mad scientist!  Crackling with glee, raving like the lunatic he is, or silently brooding menacingly, the mad scientist is here to stay.  We know that he is mad because his inventions always involve threat to life.  When he is not hiding giant bombs, or brewing undetectable poisons, the mad scientist turns his or her hand to biology and trying to play god.  The more sentient his creation, the more miserable it is.  It knows that it is different, that it is unique, and that there is no place for it in society.  The mad scientist does not care.  For a genius, he does not think ahead much.

   The mad scientist is a direct descendant of his earlier incarnation the sorcerer or wise man.  Baron Frankenstein animating dead matter is similar to the old legend of a Prague rabbi animating a golem.  In both cases the learned men played god, created a man-like creature, only to realize that they could not control it.  What they cannot control, they seek to destroy, thinking that power is about control.  They never stop to think when they play god that a god is supposed to care for his creation.

Frankenstein not only does not care for his creature, but tortures it by killing his intended mate.  He does not understand the horror of being different and alone.  This angst of the creature is what makes the original book Frankenstein so poignant.  Today, mad scientists and monsters are not only staples of popular culture; they are often combined into one being. paying the price of playing god by casting himself out of humanity.  The mad scientist becomes the monster.  Think of Doctor Jeckell and Mister Hyde, followed by the invisible man, the human fly or even doctor Octopus.

  God may accept that man has flaws, but a man playing god abandons or seeks to destroy his creation.  When the creature asks Frankenstein to make him a mate, just as imperfect as he is, he is asking for something very human: to be understood, and to have someone to share his life with.  When Frankenstein accepts, and then destroys the creature's mate, he takes away that human side, leaving only the monstrous in his creature, and in himself.
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